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Preface 


Upon surveying the collection of Soren Kierkegaard’s works 
brought together by Robert Bretall I was struck by a certain 
passage found in Either/Or written by Judge William to the young 
Aesthete, Johannes: 

There is also something upon which you will agree 
with me entirely, for how often and how surely 
have your mockery and your irony hit the mark 
when you were denouncing what you call 
"fortuitous love affairs" and the "bad infinity" 
of love---when one is looking with his sweetheart 
out af the window, and that instant a young girl 
turns the corner into another street, and it 
Qgccurs to him, "It is with her I am really in 


love," but when he would follow her trace he is 
again unsettled, etc, ! 


Reading further, I thought that it would make for a interesting 
study to contrast three philosophies about love. They are the 
Transient Affections of Johannes (the Seducer), the Conjugal 
(Obligatory) Love of Judge William and finally what I perceived 
to be the Christian Ideal for love found in the New Testament. 
This, of course, was based upon a cursory reading of an excerpt 
of Judge William’s full argument. I plowed through the "Either" 
section, alternately finding myself entertained and overwhelmed 
with the author’s verbosity. By the time I reached the "Or" 


section it was quite apparent to me that my argument would be at 


best artificial and at face value irrelevant. Oh, it 
Robert Bretall. A Kierkegaard Anthology. (Princeton: 


Princeton University Press, 1946). p. 86. 


The Vortex of Johannes with constant reference to 

Judge Williams’ Defence of the Aesthetic Validity of Marriage 

would be relevant to contemporary society (providing that this 
society has room for another diatribe on the worn out subject of 
Marriage vs. the Secularist—-Humanist conspiracy), but then it 
would be an obvious case of reading into someone else’s work a 
pet viewpoint of my own. No, Johannes and the elder civil 
servant afforded me a different perspective on the subject. 
This perspective has to do with human nature, love and the twin 


tyrants Chronos and Boredom. 


A Funeral 


When I closed the first volume of Either/Or I sensed in my 
inner man the unwelcomed thud of a body being tossed into an open 
grave. The attendants walked away silently and I found myself 
alone, having anticipated a wedding only to stumble upon a 
funeral. The silence and the light bit of rain that ran down my 
glasses echoed the emptiness that ate at me. I had spent close 
to two months dancing and playing cerebral voyeur with Johannes. 
I felt that we had the comradery that only thieves had. He was 
ever the melancholic but the glean in the corner of his eyes was 
a warning that you had better have your wits about you when 
socializing with this animal. Animal. Such lyrical music fell 
from the lips of this beast: 

Music finds its way where the rays of the sun 

cannot penetrate. My room is dark and dismal, a 

high wall almost excludes the light of day. The 

sounds must come from a neighboring yard: it is a 

probably some wandering musician. What is the 


instrument? A flute? . . . What do I hear---the 
minuet from Don Juan! Carry me then away once 


Ph 


eS Se 


The Vortex of Johannes with constant reference to 
Judge Williams’ Defence of the Aesthetic Validity of Marriage 


more, O tones so rich and powerful, to the company 
of the maidens, to the pleasures of the dance.--~- 
The apothecary pounds his mortar, the kitchen maid 
scours her kettle, the groom curries the horse, 
and strikes the comb against the flagstone; these 
tones appeal to me alone, they beckon only me. O! 


accept my thanks, whoever you are! my soul is so 
rich, $0 sound, so joy-intoxicated!= 


So much the vampire. He was a man unfathomed leisure, trusted 
servants and high born carriages. I used to lave watching him 
weave his foreordained conversations, casting his verbal spell 
upon the young maidens and running circles around the frustrated 
lads with his rapier-wit. Always one step ahead of the rest. No 
one could play both sides of the game as well as he could. O, it 
was but a game to him. A youth beyond his many years. 

But he no longer found his challenge in staying ahead of the 
boys and men with slothful minds. It was now a different force 
that was to be reckon with. Although he often went through the 
seasonal paces that all the young men traced, the dances and the 
theater, it seemed as if he did not move at all. While others 
would join the circle and pair off and move along, he would 
return and smile and find a new feminine face to enlighten. Then 
others would fall in while some (leading a woman gently by the 
hand) would vanish into the night. But he would be back again, 
like the country boy with an empty plate in a smorgasbord. 

IT want to be done with the thoughts that echo through my 
head like the baying cats crying in the night. There was a 


eewetrecavanonnetets vescwstonsonas InsumpunnannntantetmneerensarieneseenetatsnsieDAPnOTEAO PPO CETTE LEE 


“Soren Kierkegaard. Either/or. tr. David Swenson. 
(Frinceton: Princeton University Press, 1959). volume I, pp. 40- 
41. 
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certain hollowness to him, a certain way in which he was not 
really there. I had heard the rumors that were circulated 
concerning him. But one does not easily give in to mere rumors 
when hope has yet to test her wings. So in my idleness I began 
to observe him as he made his rounds, a concentric circle that 


orbited ever nearer to the lodgings of one Cordelia Wahl~. 


Everything had been set to turn like clockwork. And even as 
it unfolded before my eyes I could not believe it. I was 
acquainted with his fascination for the play, The First Love. 4 I 
was aware of the significance that it had for him; Or at least 
the significance that he had revealed to me. At another time he 
had shown me a letter that the good judge William had written to 
him. There was much discussion about illusions and romantic love 
and romantic love being only the first fruits, as it were, of 


Conjugal love and whether one could base the eternal (love) on 


4ibid. p. 231. The thing about "A‘’s" appraisal of the play 
is knowing whether this "A" is the same writer of the Diary of 
the Seducer, our Johannes. After casting the particulars and the 
universals about on their pointed little heads, the overwhelming 
illusionary nature of the concept of "First Love" makes Judge 
William’s treatment of it seem a little ill-founded. This is 
especially true when he writes that man can only love once 
(vol. 2, p. 61). For love to succeed there must be this devoted 
singleness (another oxymoronic concept) but to say that one can 
love only once . . . i8 to be living back in the igth Century. 
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the renperal (the sensuous). It was a perplexing matter to me. 
But he was well up to his elbows in a "project." Between aunts 
and kitchen schools and keeping Edward on edge, I could see where 
his hands were more than full.© Then there was the woman for 


whom all of this steam was being blown off, Cordelia. 


Once he wedged his way, or rather I should say, suddenly 
appeared in her parlor the lever was thrown and the slow moving 
hour hand of his internal clock had been set in motion. Now it 
was time to sit and wait while the flower put forth her only 
blossom. And he waited. 

As the hands inched across the face of his clock so the 
bindings and covering of the blossom slowly relaxed and stretched 


out until just a hint of bright color could be seen. And in 


 ecubninenmanenentanaaenenaannenmtanaemeteaeeratenests nensseemaetassaeaaeetes aetan 


SIf it is indeed impossible for the Eternal to be founded 
upon the Temporal than what is it about this phenomenon that both 
writers want to lay claim to it? Love is indeed vivifying---the 
actualizing agent in Ilife. But because, as we presently 
understand it, it is a human phenomenon it therefore falls victim 
to the same paradoxical dilemma that human religious experience 
falls to, the disharmony/non-communication between the composite 
elements that make us humans, the unspeakable. 

I love it when Judge William accuses Johannes of living in 
an illusion and that shaming other people’s illusions is not the 
same aS coming upon truth (vol. 2, p 80). Proving something to 
be false only proves the non-truth of the thing. Truth is 
another step beyond. But, at the same time the good judge never 
produces a living example (outside of himself) of what he is 
trying to prove. He falls back on the old ploy that if you don’t 
see it around you it’s because it’s not being properly executed 
by those involved in the production (Christians use that scheme 
all the time to prove the "Truthfulness" of Christianity---"No, 
really, it works. Your brother-in-law that says he’s a Christian 
and was caught cheating on his wife, he just wasn’t doing it 
right). (vol. 2, p» 143). 


Gibid. vol. 1, p. 342. Poor Edward. My favorite line is: 
"Edward must gos he has reached the very end. At any moment I 
may expect him ta go to her, and make a declaration of love." (p. 
361). Poor guy, didn’t even stand a chance. 
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this pageantry of potentiality I could hear an unending sigh 
lifted up in honor of what was to be lost as the breeze touched 
the leaves of the birches that were freshly turning green. Tt 
doesn't really matter what happened next. What should have been 
Spring suddenly turned into Winter. What should have been the 
sounds of Wedding bells and young people laughing became the 
sounds of empty courtyards and a body unceremoniously landing on 
the bottom of a lime stained pit. If [ could have found him I 
would have killed him. 

The thing is that he said himself, "if you marry you'll - 


regret it and if you don’t marry you’ll regret it."7 


The Gap 


One of the issues that I was not at first aware of was the 
cultural gap between Southern California in 1986 and Copenhagen 


in 1843. The ideology involving women is phenomenal: 


I shall attempt to think of woman in terms of her 
category. Under what category must she be 
conceived? Under the category of being for 
another. But this must not be understood in the 


one 


7Ibid. vol. 1, p»at7. T have obviously taken poetic license 
with the body falling to the bottom of a pit. Don’t worry folk, 
lovely Cordelia is not in there. I just felt that that image, 
like at the end of the play/movie Amadeus, best expressed my 
change in my feelings over the Seducer and the hopeless condition 
that he left her in. Emptiness. Hollowness. True to his 
aesthetic self the one thing that he values was that poetic 
moment, that First Love, the blossoming of the Beloved. And once 
that was had, then the flower was not even good enough to be 
thrown in the trash can. He gives her notice. He steps back and 
watch all of the props that he has erected fall to the ground. 
All that appeared to be real was a mere facade. (vol. i, pp. 420 
& 4353). 
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bad sense, s if the woman who is for me is also 

for another. Here as always in abstract thinking, 

it is essential to refrain from every reference to 

experience; for otherwise, as in the present case, 

I should find, in the most curious manner, that 

experience is both for me and against me. so 8 8 

Woman is therefore being for another.& 
Kierkegaard thought that the worst thing for a woman to do was to 
imitate a man, to surrender her femininity to do the things that 
a man does. He was a child of his generation (just as I am of 
mine). Both "A" (Johannes) and "EB" (Judge William) see a natural 
distinction that is complete between men and women. My one 
comment regarding this is that if we lived in an ideal world 
where people could be trusted and where men loved and were fully 
devoted to their wives than women would not have to compete with 
men. But this is not the case. There are hints here and there 
behind the idea that divided what was human in the beginning and 


made part woman and the other part man and without each other 


they are certainly less than complete. 


The Summation 


The vortex of Johannes is not just the seductive power of 
this individual but it is the fear of boredom. It is the tyrant 


that takes a young loving couple and changes them into 


combatants. The First Love that Judge William wrote about is 
fleeting, it is unreal. Tt vanishes and leaves the pair with 
Obligatory love, "love because . . ." The vortex of Johannes is 


the tyrant Chronos. 


ee ehatummnannenaaatanenene napenaagaanemennmatagmnnammageeseaentoanaaanesasesameaaennenasesataemseeta 


Sibid. vol 1, p. 424. 
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Johannes knew how to use time to pluck the fruit that he 
wanted and leave the pit for some other fool. Chronos is the 
unstoppable force that evaporates away the life in a relationship 
and leaves the couple to either despair or the Rotation Method. 
Even Judge William suggests a variation of the Rotation Method to 
enhance the relationship.? 

The only thing that I know of that can combat the Vortex of 
Johannes is periodic renewal within the relationship. 
Unfortunately, given the "if it’s not broken, don’t fix it" 
mentality prevalent in America, periodic renewal has just as much 
chance to catch on as bobbing for french fries does. God help 


US. 
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There is also something upon which you wiil aaqree 
with me entirely, tor how often and how surely 
Nave your mockery ana your strony hit tne mark 
wnen you were denouncing wnat you cali 
"tortcuitous Love atfairs” and tne "pad intinity” 
of Llove---when one is looking with his sweetheart 
out of the window, and that instant a young qiri 
turns the corner into another street, and it 
occurs to him, “It is with ner Lt am really in 
love," but when he would tollow ner trace ne is 
again unsettled, etc. + 


SUMMARY OF JUDGE WILLTAM’S ARGUMENT 


We have now seen how romantic love was built 
upon an illusion, that the eternity it ciaims was 
bualt upon the temporal, and that although the 
knight of romantic love was sincerely convinced 
or its absolute durability, there nevertheless 
WAS no certainty at this, inasmuch as its trials 
and temptations nave hitherto been in a meaium 
which was entirely external. SUCM being tne 
Case, 1tT Was able witha pretty piety to accept 
marriage along with iove, aithougn, atter ali, 
this acquired no very deep significance. We have 
seen how tnis immediate and beautiful but aisoa 
very naive love, peing ambpodi ec in the 
CONSCIOUSNESS OF Aa retective age, must become tne 
epject ofr its mockery and of it irnoys and we 
Nave seen too what sucnN an age was capadie of 
substituting for it. Such an age embodied 
marriage in iTS consciousness and in part 
declared itsel¢+ on the side of love in such a way 
as to excluce marriage, in part of tne side of 
marriage ain such a way as to exclude love. 
hence, in a recent play a sensibie little 
Seamstress, speaking Of tne Love ot fine 
gentlemen, makes the shrewd observation, “You 
love us but you don’t marry us; tne tine ladies 
you don’t ilove, but you marry them. "= 


lyerettal: p 64, 


““4Brettal: p 8s. In Judge William’s idea of conjugal love is 
the sense of experiencing eternity now. Tt is the "romantic" 
strugqgi@a in time, that is having the "moment" of love (a bit of 
eternity) plus the time spent in marriage. 
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Notes on Either/Or, volume I: preface 


Dear Reader: I wonder if you may not sometimes 
have felt inclined to doubt a little the 
correctness of the familiar philosophic maxim 
that the externa is the internal, and the 
internal the external. [p 3] 


Thoughts about outward appearance and inward reality---> 
cupboard contents; Authors A and B. 


Hesitation and buying the secretary (cupboard); low 
offer refused by the dealer; 


"You must make up your mind," I thought, "for 
suppose it is sold, then it will be too late. 
Even if you were lucky enough to get hold of it 
again, yoiu would never have the same feeling for 
it." [p 5] 


In my heart I begged the secretary for 
forgiveness for the harsh treatment, while my 
heart felt it's doubt strengthened, that the 
external is not the internal, as weel as my 
empirical generaliztion confirmed, that luck is 
necessary to amke such discoveries possible. [p 


Notes on Either/Or, volume I: Diapsalmata - ed se ipsum 


Grandeur, savoir, renommée, 
Amitie', plaisir et bien, 
Tout n'est que vent, que fume'e: 
Pour mieux dire, tout n'est rien. 


[translation: 


High rank, knowledge, renown, 
friendship, pleasure, and possessions, 
---Everything is nought but mind, vapor: 
To say it better, everything is nothing. 

- Paul Pelisson (1624-93)] [p 18] 


What is a poet? An unhappy man who in his 
heart harboors a deep anguish, but whose lips are 
so fashioned that the moans and cries which pass 
over them are transformed into ravishing music. 
His fate is like that of the unfortunate victims 
whom the tyran Phalaris imprisoned in a brazen 
bull, and slowly tortured over a steady fire; 
their cries could not reach the tyrant's ears so 
as to strike terror into his heart; when they 
reached his ears they sounded like sweet music. 
And men crowd about the poet and say to hin, 
"Sing for us soon again"~--which is as much as to 


say, "May new sufferings torment your soul, but 
may your lips be fashioned as before; for the 
cries would only distress us, but the music, the 
music, is delightful." And the critics come 
forward and say, "That is perfectly done---just 
as it should be, according to the rules of 
aesthetics." Now it is understood that a critic 
resembles a poet to a hair; he only lacks the 
anguish in his heart and the music upon his lips. 
I tell you, I would rather be a swineherd, 
understood by the swine, than a poet 
misunderstood by men. [p 19] 


There are well-known insects which die in the 
moment of fecundation. So it is with all joy; 
life's supreme and richest moment of pleasure is 
coupled with death. [p 20] 


Note: the following passages will be referred to but not quoted 
directly. 


Passion for living lost in man: see p 21-22 "The reason why 
Aladdin . . . an art in which we are thoroughly trained?" 


New Love: see p 24. 

The rediculousness of being too Busy: see p 24. 
Being a mystery and God's hidden intesion: p 26. 
On being in a passionless age/generation: p 27. 
Pursuing/by passing pleasures: p 28. 

* Faithful/unfaithful women (lasses): p 29. 
Essence of pleasure - enjoying enjoyment: p 30. 


A conception of Eternity - erring bookkeeper and mindless 
harem-girl: p 31. 


* Subjective remembering and life: p 31-32. 


* Remember the reasons - "everything to gain and nothing to 
lose": p 32. 


Beholding Reality and laughing (what's expected"): p 33. 
"Not this Mary"---facing the world with our ideals: p 34-35. 


What one hopes everyone acknowledges but no one sees its 
deception: p 35. 


Notes on Either/Or, volume I: An Ecstatic lecture 


Doing and not doing produces the same result---regret. True 
eternity is before the choice of either/or: pp. 37-39. 


Appearances to the outside dispised world: p 39. 

Old pleasures grow old; potentiality is better: p 40. 
Detachment: p 4l. 

First love remembered: p 41. 


Notes on Either/Or, volume I: The Immediate Stages of the 
Erotic -or-—- The Muscial Erotic 


~ Insignificant Introduction: [p 45] the master and his 


masterpiece ... . Greatness: subject and poet; not 
accident fo poet to find subject or visa-versa; good subject 
& poet---> fortunate. 


Mozart-->Don Juan, the best (all are the best though) 
[p 46-47]. 


Passion is very important. 


Immortal Mozart! . . . Thou, to whom I owe it 
that I did not pass through life without having 
been stirred by something. [p 47] 


He exalts Mozart over his own happiness-—--image of tragic 
love (love's nature?). It is the object that holds the 
universe together. 


The class of "Classic" = absolute harmony of form and 
content: p 47, 


Mozart's Don Juan and immediate Eternity, perpetually 
experienced: p 49. 


Trying to classify the classics---looking for that non- 
essential delimiting element to grade one classic work above 
another (justifying preference to Mozart's Don Juan over 
other's): pp 49ff. 


Any art and classic work confused: p 5l. 
confused language: p 52. 


Most abstract medium ---that which is furthest from 
language: p 54. 


The task to which this inquiry is committed 
is to show the significance of the musical- 
erotic, and again as a means to this end, to 
point out the different stages which, as they 


have this in common, that they are all 
immediately erotic, also agree in being 
essentially musical. What I have to say on this 
subject I owe to Mozart alone. hence, if one or 
another reader should be polite enough to agree 
with my exposition, but still be a little 
doubtful as to whether it was in Mozart's music, 
or whether I ahd not myself read it into the 
music, I can assure him that not only the little 
which I here present is found there but 
infinitely more; aye, I can assure him that it is 
precisely this thought which gives me courage to 
attempt an explanation of certain features of 
Mozart's music. [pp 57-58] 


He goes on about something infinitely charished that one 
fears would be lost: "The soul becomes sad, and the heart 
softens; for it is as if you were bidding it farewell, as if 
you were separating yourself from it, never to meet it again 
either in time or eternity." He then says that this is not 
so with Mozart: 


As far as Mozart's music is concerned, my soul 
knows no fear, my confidence is boundless. For 
one thing, I know that what I ahve hitherto 
understood is very little, so ther will always be 
enough left behind, hiding in the shadows of the 
soul's vaguer intimations; and for another, I am 
conviced that if ever Mozart became wholly 
comprehensible to me, he would then become fully 
incomprehensible to me. [p 59] 


He then writes about Christianity and sensuousness. The two 
being commonly understood as being contrary to one another-- 
but in so being one is presented by the other and visa- 
versa. The sensuous existed first and existed in another 
manner upon Christianity's appearance as enemy (it existed 
in a psychic way [p 60]: 


It was in this manner that it existed in 
paganism, and, in its most perfect expression, in 
Greece. But sensuousness psychically determined 
is not opposition, exclusion, but harmony and 
accord. But precisely because sensuousness was 
harmoniously determined, it appeared, not as a 
principle, but as an enclitic assimilated by 
assonance. 

This consideration will serve to throw light 
upon the different forms assumed by the erotic in 
the different stages of the evolution of the 
world-consciousness, and thereby lead us to 
determine the immediate-erotic as identical with 
the musical erotic. In the Greek consciousness . 


. . [p60] 


He then goes on to talk about the concept of Love: 
Love was present everywhere as moment, and as 

such it was momentarily present in the beautiful 
personality. The gods recognized its power no 
less than men; the gods, no less than men, knew 
hapy and unhappy love adventures. In none of 
them, however, was love present as principle; in 
so far as it was in them, in the individual, it 
was there as a moment of the universal power of 
love, which was, however, not present anywhere, 
and therefore did not even exist for Greek 
thought nor for the Greek consciousness. [p 61 


| dor Lest 4 th 

hall as «A 

ee aXe 9 | | 

ew é Aon i ems or a 

ore mas ae 
elf Await preted = warde-9 


ae a oe ty ORI pee 
GNA at Re Ay a SD 
eA peed a fe 
st Sig a A Arye 4 blah ap Lowe 
| a ‘ mtn a. fas ligt eee | 
7 lee ad b Mis $ gb eb Mare 
Consbinws WV 51 @ ¢ Ahcel Comer) ln loye_ 


: iz, a Fuad p BZ 
PE a ae Ba Cy 


tt 


at chee Yaw | 
ZN WA HA es & prea Wt & Qe Nie 


few a did AT ao \ Cr tA a 
at) OB Press p- ae al 


. 


ee ET ee K ty 4 Tew? tut 
nw Wr eve ie 3 oe Seok 


pr a) e qty Drie) Clima _ tp Ads ur /E 
Los. ee ats she. teobs (9.966) 
| Seesyoos Gthus Quite) As Sedoho 
ie er 
sy eA Ong: dae pee 


ae ela Dik Abdur 
2 Al Sn SUI Uy — AnW~ veh 
ch Von (0-40 \ 


3 N pede Seah ees biuret Seductiin~ (p 
Grele WR & psy Piet! 4 wot CO~Sv0O— 
é Palin DIANA vt plot te vt 


Vicdhi— [ele Durr) " G-) 


thes aes ) 
lr w/ (ere . oer 
pr_ho- F ie Le wk nace d ~ Sirius 
a Sy Se ne <a JAR. fi 


Eluvrn yj prune. 


2t_4e sn ett Se SS Sorting 
be co , pe_sph i Len the ey 
Abe Ax dm ~~ SU Sedo), Sr 
vivise) 4 ¢ bon Arty sy here, do kh ConSeloinrN 
lack Rr ate deer oot hee Teh fe 
roy te bn. bre ce iUnod P 
bar te. eee Pte bapt ahh 


on 
n-1— te birt .° Cp 


Bough. v7 sedlee be age § ba heme daa emer 
ec 
x Rese - sedkro— bA vor de 
pet ay ee eGAle= ks hoe ee ae 
tow value rele se 42 - ee a To ) 


Caer seer Y fester iat, aaa ne de 


basal LS q tbetin Igy Thee sensur 
“hl tude lu ZH nee gp (tor 


peed te VLOUAL Ww 
q Ho fis rere: "Ce. 76 | 


Be a CO D® Or Oe eee eae. -er, Oo— 


i piace Peto K 2 Ww 1 glee 
ot ae PN Tad & 0 Aap (0) 
Ce 
vcs Wr w aferverers i Me hee fy 


ee Sree ike ale . 09 /\o » 
® pear — de An, Bec) HO a 


Ali swan > mee Cle 

Lrprurr | BT lenw oth ered, CHE to 

deasenie ct Mm— thn § cr exes t—<—T (pi ie." 
- | ov 


) 


D i oxime 


A Leo) Conse he, Cons: bal) 
@ ei ae ee desert ~ 


pee alL~ ps rman D : Kirt (ea 
Ly Dire ‘ ie 


po Lure cain glo) tulatad ply) 


<> Se fh =o Th aps 


ur 
£ 
st 


- che RMON 


OAs | barr hot) | Fruhre Ph pire 
3 ei Re, 2. bye, wah bteal eae 
bce, neta => PvLe bole / i 
jo tA o> (y.! Ib ) 
Se) ea —> arte ad rn Voie he (eh) 


Op LS hit APRS 2 OArw 


-~ 


Spm Owt ~ hk ew 
we F sella, ku ae (R) 


dete Tu 4 lit “fre dar Won2on: | | 


0 PI ie GF Ege! p28 


“he Ancient HYiCdL Wvtif AS \ 
CBFLEETSD IA) <ThB = 


pea bones 


SY mPACANE | ~ aoreo) 
it a Te ellos Mp # bones Wee a 


Ay 


WVie~s Sail «: Lar al ug ter 
cle yo ped foe Fhe pre iB 


Wer . sr s¥ moent # Yer. 


needy loch tus / wollen Cony) 


wie 


tana sacl 


Y thes po UPR a [38 ~ 
a —Y tid foo yc 
Lhe TO bund (SoC ALAee 
iS aids ri : 
kvol vb d bud wn 
» ai pent CS ee 
ae tees | ltt ~ 


BAP ned 4 wefen 4 
in by / sek Besta 


as 
Atta aw Jacke alle Lap IY) 
(tek 8 ye Gir aia t — _ 


| a 
Tack > Veli 
| 18 e 


7 [INV LL 1c 


aT \ W ax Lar vet Wy) (EX, ae /, : Kl | 
py 4 
igh; 


ae VI Pe fe 


cody ime thier) eae ~ 
un ne Td ft” 


Smit 


EW — 


“oe Ard sare on ” 149 


fe & obSC.ut 


Rex eee: ¢ Fon by stow shiv 


- grace coamed Collamte a 
pte gictory Af tPA Ire 


PH on” youl ' f, Ahan” te 


OP. Is] 


oe tad 


r 
Lieve ie lived? ye ct 


Spr par brook rirnero \ 


au pose) Sz talon 
i= 


Their Au vex poche) hbase] — 
"We Fo Ho for p a. i Sea ene 


L~ Pa om a i i i a 
ote, 1 asl pret dll 


BY Ginnie = sr x L we ae 
€ eer “ial yj “a we, LO AP 


ere piled | 
rte Gr poll 
heen ae a 


Surn arts it (« eel hel el gh 


ot su Weer bach eee. Lute PY owt 


Wii-f a St), a ce 
fs, - igor 7 (oe percep) 


ay wn ) (N\—- jer 4 
"We ve a me les Shp 


Ay ben ae vane ¢ 


li nein Art ne Set maprat 
ell t 


ie x pare ley ET 
: nate AFR Ast wep Lefty 


fy or 


) 


) 


Pee 
Dh om a4 
| “4 ~ 


Lone 
ecg art Cone 
( ea Cs 
ce et = 
me pape 


- =e 
raat : 
: ap — btbesy” 
ce 4 
- a : 
ep 


rae 

| as 

4 

me - 
pon 


ee repre fr Rb ve 
scan ae CB ear Wr [hurd eéurel fr (IM AN 
ail Zrepenpe Ss Jer t edie ote IN 

Wty Mw 4 , LA x BA fl a po 
cbr™ aK, cdirTz ie. ae pI q 
Yay Ur Wen at ODMR bree K_ 
Store. ¢ nr tml we, pe vA 


The pene S& Boop. Le Neves 


4 love, ph) 
Avo 2 Te per P etheative ath / Ceraed 
LA Pate - — 
( hea) | 
H egourioa) (prdilll e—et : echo 
+, belie tye & Aapegh-— ty k Vice 
| Fyrqaicha att) leer Ptomg 
+ belay tr——?P © deo Fike pana 
Fh saithiitthe Y wathasey noite ?) 


Ai aan Heth ne, Me Keightt, = 
ty bxde be Pe 


(pate aie te Py 
- stadro 2 dodo rot wc cal bot bepptod 


Wade - BOY pr oO ma Wah Wwe of ot : 


lS 


hk Th py eae.” 1 etl <i 


Sle Serre or ae Se tag 


f (79/50 
2D cher dee.duv— te Die ltm iol. 


gh Sa Cove bat She ‘oe das ea VEl| 4S 
Ser reer se esi. ue ieee tiny, 
per gee. | p \3] 

a sk <a Soltulh (+s Abe oo 
eet) bly Harta ts hoehrat 4 
isa 0 Spirit ) pe, 

7 ang yg nyo 2 

Giw f 4 ov fb \ ) 
at pF) AN eg oi pte _ 
+ aga aa — 1 ee Poy. ng & 

MEDLINE Cp 7-4) 


Qik love 4 Clavight lve. * 


A tore. Cponc 0. 
pte oa (we) | law The Ce 


Sh M_ Py 
te Coy ten th bla 


8 prvte wn t— blared ¢ 1364 
{lL lead ew Y the | | 
cde § “unig we ar lune 


m4 ~ f atic a’ (p 187) Layee ott 


bella dass fer ve Lej Mby 


we “P pore) 87 


( 7 ey equa - 
TL. he Aluicx 
ak —e pSlasine\ 
ea 1h eb f- D Bee 
por - Urdiee te vl bs | we 
Rade Lr. sayle ine. 


Brey che. ma aiasuea he heaven 
cae “tha. re 


ace —reit MARAE ( p IY) 


) 


) 


| ay 6~ we b WN high 2 
Aiunt (wu & 
fs Pis pr 7 oe ren. ~~ (e157 


hy ve Vv) : toh ty tat le eae Ad 


MY War 197) 

pore © Sec ok oh: _ 
{or si? _ Cpetiitiy a She eae ~Aevconid 
Sar 5 der he Ar aw S “ie 


Thi ob 4 Wen Lefrl ( | 
mii persue 


PLV ev Fur~— 9 OF 


grisly by be : nat ft or 
Soe oo 

pel eke rig Steer tL tp(Qh oe. 

beargyt twa Mu— Yo. qucer) PS 


the Riss? WAA) 


hee oslo te YD pur ibs lee bu 
ee a iy rhe th Tolluwr- £ Wr Cpu.+ 
ic aqioe ogee BSG. 
rae v me - » 
be, WY divi Alpert be-Uev GZ 
Yet to wudlt Lp22e 
Cer ac’ Yates Ww —s fda“ 
Ae Fete 9 a eg f "(fee 
(Rice \ or- 
Be are Beats 
not get liv ss ok poll lew ather 
Led ey ay mg a ~ Ben (ate P 
lols hack ee [ Ke a = 
Le 4vatlole_ I: 55 | fitne oy peat: 
sia i rl Read OS ae 


U neg j 
aie, sae Or Arex) rte. 


) 


Ne rn La ya 
Se DY -hopiovite (tee Pe 


WK * Occtdrn—' Af (Ae hi cedalt,/ 


de hick" soot pal ped anidrg 


cal, pial ) qa eseel 
de hee | call ayo , . Core "(23)) 


ee eee ee rake Map Tam 


ie: oie aa a es | PCBL) 


IWF olen oe 
re | “O Len “Ss (i (OL | ave. 
opm +, dy QL '“Onted\” sole, 
B ochin\ RNY AetirpK CB\ trethin rt or 


one De ae (Jerry — yd te LEU ee 
ducer i hee at & 8 guia 


Viernes dg. el odtesy, _ eeusid 
hottest ope) Xo th igs ta. 
A Pdi, "Ce 236 ) 
' 2 
bie ee 
ns oe ee perm ee 
Ze coast )/p 23¢/7) 


if oe ) Vf a buch Heese ew 
Pa e — nici S th ot 


ews 2. 5 bee gees i) 


ON ee ce owe eh ; Sg 
rome A ds Cyl i Z 
oe eal Nps 235 ) 


x Ae shtree (ill fies 4 sed_ 


ee ee p25 ) oe 
SI mt Ane pM) 24 Jom ty 
hye Pe ee COL Ae 4 fOMAKCLAY 2 
sca aa U i peeg oa aes Wee illest 
oytiNg be thot ins (12 bdo 
oo c tale Q— ~ ere | YS 

Minyi lly : ty ees ane ere = 

(eke Lorne) 


2 A RS fee Jonff 250/ i) 


My Fiat ove 4 Ihe . YF tly 
tree ! x pre : LAD Ce 


= eroctim, bre ws on Lin woe WW WRN 
x Coy tL pout sigh The 


(deck Ew. are een. ee ine Wry € 4 
ME ery eas y ee rao one My LOE) 
eran Le ee FT aaa (dep lo 4 


Vt riToSp OW ie jue. i ‘Cunaaal 2 bs i /teorl : 


ded in epphe) | 


Leon Da Ficat WUE Oy I Ne “hed” ‘a 
br | 


meet = ue ie 
es Pp be KD fa PAR oo. 
Kiet lose * wo Ad Aen Wie ea 
We ir dy weacvny — ft oe tach sla Drtrtt ow 
Ane ond y Aigos." ae 
ae is Sela, “(Pe Dig (ee ot 
bre wove > BiyrRr Anvil Vee o Wit 
- Grohe hepa, Are Tr feoh rely— nas 
Pty in Uta na eee OBR een iy) 
Pik ne (207) 


rope * 27 


levrede— i daficte) ba 


“a gree 4-96 
eS . 2 ag, (pier Rieton a 
= ee. | 


- oayiet re vol | 
pA iH tia fa” 
the Brel | OA" 
S Aes wt 


Sel ul ovestads 


; ae Sie See i “= 
| = 2 (%, She, 2ey 
Wrow “rn laveg — ( \ 
| 6Ofe stapler - aruth aor 
2 tert 
oil bofe hia — i 3 ror 


rn" 


Teg ea) fin cz oherwr irre tlie oor 


on be 4 t ; DLA, ) th 
pce” 


As bc as or: eee acon exept 
Pe 
ce pay wrrQuace og ft 
ro | C78. 
a tee. po pe ‘ Ob what wy a (Rel 
fk re. proaa le eot Va) ce UY, WN pree oo 


UA Be chord wig.) _ 

aR (/ me a o ¥ “sy 
Mevy fee te Dh —s forte Tie tee ea) - 

fie yy atten (reales (db (293 


salt Or a WO ee & ue 25 x/\| 


Role what - sagen ness ht ot ah 
+ eee fees Oe 
AP oon ene kh 2H) 

. Fis iaeg ee. nal? th 


: as a ee ee 
- to sans Crt over owt tron om Avof 


ened C294 fE > 
si ee ere Deer La us ocbtbraripads, [ci 3 ce 


Oey BB Art 
Fit love * 


in ibe (Ke lef) beer te eke TL 
— Ws pechedl seen a “ 
7 = ue dot 1 etal 
Lo ieee ae cine 
inne nawe Bor be whic d 
e, ueeeore pO en” rio ¢h i ie ae 
soy Nitin, rot wd cay lortab <9 =, 
AY Uk. 


<4 a 
i Pe 
. owe add t Aa weal 
ooh) ao) 


lant allen OK bald 
Te pT A rec PO A (7 
Pea. Fe. 


.. an 
31) > = 


AA shell Lt be cotet oy 
yiins « Qowtt Pry, thet 
We mre vn! Lott aay, a eee o~ 


st a 


to. bet a 4 V. tft . ae, 

ager te tal ty tur Ut se dm Anrcixk 5, acar 
da pM tm oy te tthe van Bees 
ee Hie ty And on 4, 

da ptm, duh Tt (eG Qh Le typ bp BOD de 
J ita wo Hefiie. ty Rad a eA 
ZAL < ino 


am 


ro 


an 


eS * al wer (330) ond 
Mae sr trey | 


pur v ea ore a Oe 
oe "hy mere 
i i y yom . Ds wore whe fe \ 


(a sat i: iad gent Jade Va 


tk Laer) to se le nw t Wwe am | he 


Un * *tre a Led <9 my Aide 


: ae ae a3 One fF ony 


er rah es Secpors is, 


ue a8 Se ah pre Oe aaa ian a 
Se ee 


ges a 2 Wa — 


UUs | Lacrieat 


=n eam —D be Lyre 
w— uf nwa (sn ) 


gonad | 


Ler fis  ¢ “Ste Ay 
ow thouk 
love, SUD 


iV} pris q Loe 3.79) 
a 
A 286 ee Cex 
boelen i prt IC Avoo| bn X Atfeahve.) 
tah a _()y uf He it ee 
es gr A C35) 


EcLSECO 


NOTICE: Not for use or disclosure outside the Bell _ 
F Syst em except under written agreement. 


) 


J 


om 
: _— 


:i Erno? & px a age aa 


AQ oe ee > 
ae er mene rr am 


© Camb) rok, mld he | manger fe 
| Rdg f# £ “ce phinn Cthaiw ) we wih ce 


: Tee Nr 


‘ 
Q. 


is Kerr pV SW hae ler ea ee. Lem 


(ota oepler sue protest) 


| 0. a54/3 


Nad 


‘eer meh )te v wa egncthok? 


K Bisse ote Pick op 
ann : Oy SH. 8386-7 


eee 2 We ¥ fender Te 
pelt) — tA Ne fore d. ner 
ae Wegnchn 4 te roche! (rwge L beat RY 


ao 


on 


mn 


IX 
bre Ly Ler 4 pw . 
ee Me eye 


(SEY he, ne ‘ae 


thy YW We 


sn eee 


> he lover noel? > 


sit 


RT a — eprem R a 


i pet deen, duh 


fee BAR ioral 


ae 
Ni 
uk mae ly V7 1.03 


Prone ¢ Lod 


gs 


| S Orovibaten tte 


— Re Van iy. 
broth, at das 4 dvr Ah TFC, 

Ctl the ry bre Bae oe 
avy 


oo — ee ae 


) 


Ff whe 


eee tees. so Ee Oe ee shat L — o~ 
ee robe > "Ceteh ZL! 7 
bomen “frafy A ple LU suckep ENE - 
17/18 @ 
Rar 4 Wl BUYI8) AE a 
Fado (for Lot 


Th. AG cared Lyra Moki encase eH 
- sxe. %o- > 


YY ‘Vise. cord ohpe rin Ses 9 tet — 
Fis igen or ww) 2%, | 


Pcl nach t atthe 422/23 


WA 
0 Lpiitn VW en, “ewes ee ALS (24) a 
| , Neue the Bide Sprit. 
Pee | able, Al ple Di gk pe ws). 
4 
| - 1 arlsy—~ce_ seheieitiae’ 


~ 
fe str — i: ee lh 
ae ae 2S aye le ere ‘a an ae 
a ae aw “C27 


AKe— {i broke ACRE : 
“Wied deed Love (bya 7" Creme (ee. Patt) 
[ L “ s - 


Tie 7» (Le fer | 
e/g cooler , Thr BSanrl den od 
Y Lay Dw © ee Wee wife 


ch Y hi Ad 4 the Umett 
ptr Na SED. (5 aad | nates | 
tw — x oT ay = 


ity Rive t Hl 4 flak 
WC 4 oe clear (diver) 


nf te sgt F ie). TH olaatsl 


t _ductn 


